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Plinky Plonky is a collective of creatives, created by Thierry St. Quintin. 
As the word sounds, Plinky Plonky doesn’t dwell on one thing for long, 
and bounces from idea to idea in a whimsical fashion. 

In this issue, we are celebrating all things Autumn, and hope you enjoy the 
mass of content within these pages. From discussions of feminism to 
cosmic horrors, this issue really has it all. We also hope you find some 
escapism too, that you can have a moment of respite and enjoyment, with 
all that’s happening in the world. 


- Thierry St. Quintin; creator, chief editor and director of all things 
Plinky Plonky. 
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The Year Thus Far; 


By Thierry St. Quintin and E. Byrne 


The year has, so far, followed the trend set by 20’s, being a perpetual state of 
anxiety. As early as March and February, Australia has been experiencing serious 
storms contributing to floods across NSW. Rural communities have experienced 
the greatest impact, as well as farmland, leading to the displacement of people and 
animals. 


Across the world, terror is felt in Eastern Europe, as Russia has declared war in 
Ukraine, comitting terrible war crimes against civilians. It is hard to say what will 
come as the situation continues, but I also struggle to shake the fear, and hold 
concern for other nations like Tarwan, Hong Kong or even South Korea. What 
Putin may start is scary trend for totalitarian nations. Nonetheless, I hold a lot of 
optimism and hope for the human lives being impacted by this conflict. 


In the celebrity sphere, we have all watched the very public breakdown of Ye, the 
artist formerly known as Kanye West. You can read more about this situation in 
this issue of Plinky Plonky, Kanye: A Struggle For Control. But all I want to add, 
to an already immense conversation, is empathy for all parties involved, Kim, Pete, 
Ye, and their four children. 


Returning to Australia, I want to reiterate the continuous issues that our country 
struggles to act upon. Aboriginal People continue to be murdered and assaulted 

by law enforcement. Moreover, The currently shelved “Religious Discrimination 
Bill’ holds an immense amount of concern for the LGBTQIA+ community. We also 
remain in the midst of COVID, and hope you all stay safe. 


Finally, I urge you to donate to organisations, charities, and people who are being 
impacted by these forces if you have the means. I also urge you to use your free 
speech and protest, be it going to protests or simply having a deep discussion about 
what you re passionate about. Also, remember that we are all human, and in these 
horrible moments I have mentioned, humans are being impacted. I urge you to 
practice empathy and act in accordance. 


We hope this issue of Plinky Plonky Magazine can offer some escapism in this time 
of unrest. 
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Charity Groups and Organisations 


Supporting The Unhoused 
Big Issue — https://thebigissue.org.au/ 
Newtown Neighbourhood Centre - https://www.newtowncentre.org/ 


Supporting Indiginous Australians 

First Nations Artists & Community COVID-19 Appeal - https:// 
covid 1 9-first-nations-community-impacts.raisely.com/ 

Jai Kalani Wright - https://gofund.me/34e47578 

SBDIC - https://sbdicaustralia.com.au/ 


Supporting Flood Relief 

Animals Rescue Cooperation - https://arcsupport.org.au/donations/ 
floodsjordies/ 

Red Cross - https://www.redcross.org.au/ 


Supporting LGBTQIA+ Australians 
The Gender Centre - https://gendercentre.org.au/ 
Minus 18: https://www.minus 1 8.org.au/ 


Supporting Ukraine 
Children’s Voice — http://voices.org.ua/ 
Razom - http://razomforukraine.org/ 


When donating, remember that you can make the biggest change within 
your own community. Donating directly to the GoFundMe of someone 
who is struggling if you can, or buy lunch for an unhoused person. This 
way, you can know exactly where your money is going. And of course for 
larger organisation, complete research into finding a group that advocates 
for what you’re passionate about. 


Links to these groups are also accessible VIA our Instagram Story 
“CHARITY”. 


Dearest 
Strawberry 


By Thierry St. Quintin 
MICRO-FICTION 


I remember this elderly woman watching 
them. Two lovers on a train, smiling at one 
another, losing themselves in pure bliss. 
Unbeknownst to one another, attempting 
to ignore their passion, due to a creeping 
paranoia, causing them to smother their 
swelling love with endless hypotheticals 
regarding what could come next. The 
euphoria they felt as they leaned against 
the window was vigorous. Confusingly 
strong. And they found themselves with- 
in a strange paradox. They stared at one 
another never directly, instead opting for 
the reflections on the windows. 

Outside, the sun reached through 
the clouds of smog and sprawled its warm, 
golden fingers through the train carriage 
and grasping the planet. The sky is a pas- 
tel, baby blue, with sparse clouds shaped 
like birds, ships and elephants. Before the 
lovers boarded the train, they watched the 
clouds. Lying on the soft grass, they felt a 
rich 
moment of youthful catharsis, which 
followed them to the train. In other words, 
naivety and ignorance for all that didn’t 
concern this single moment, this single 


second. The unassuming bliss had a tight 


grasp on them, which they didn’t want to 


loosen or address its sweaty hold. 

The train buckled and wound 
around bend after bend, making the 
passengers aboard woozy. There were 
butterflies in the stomachs of the lovers. 
Anchored by their compassion, they were 
at a loss for any form of verbal communi- 
cation. Their hands slightly touched, but 
they both remained far too nervous, far too 
shy to make any concrete advances. So, 
they attempted to be subtle with these tiny 
advancements. They felt no stresses, but 


those created in their minds concerning 


the nature of this moment. But for as much 
those worries persisted, the sun and subtle 
moments of intimacy remedied them. The 
woman silenced those stresses too. Each 
lover felt they could find confidence within 
her glance, affirming that their feelings of 
love in this timeless moment was gospel. 
An exhilarating truth. 

Strawberries are sweet, and the 
feeling that the two lovers have echoed the 
sweet taste of the berry. A hazy, warm joy 
persists, which shall remain months down 
the line. And later, one of the lovers would 
go by “Strawberry” and the other, 
“Honey bear”. And the months beyond 
that, they would spend endless nights 
together, feeling the comfortable hold of 
one another as sleep takes them. They 0 
smile while running through the rain and 
hold hands in the movie theatre. To laugh 
while climbing children’s play equipment 
and have long, serious conversations with 
tea. They d indeed argue about this and 
that and this, but those were just small 
blimps. Only fragments that fail to com- 
pare to the richness of the time they will 
spend on the planet’s surface. The sweet 
cocktail that is love is far too intoxicating, 
far too rich to spoil. 

Unaware of the future, still leaning 
on the train window, the lovers remain 
lost, slowly swaying, hypnotised by one 
another. And as that woman watches, their 
hands get closer, now almost grasping one 


another. 


{love you, my Dearest Strawberry.” 


The Autumn Survey; 


To find out what Autumn means, Plinky Plonky sent out six questions to 
find just that, and also to see how people are holding up. These are the 
responses. 


How has you autumn been? 


66 


It’s been good :) Raining Wet 


Mecca chill Absolutely Wonderful 


Good 


Anxious, heartbraking yet loving © © 


What do you hope autumn brings? 


6 6 Something new and exciting 


Warm clothes 


Happiness and sucurity for 


everyone Soup 


More love and fullness and moments that 
warm my core 


Ines 
Cupcakes Happiness, as corny as that 9 9 
sounds 


How would you describe this year thus far? 


Hectic 
6 6 Full of love 


Good Amess 


Good. Besides what's been happening 
around the world 


Going too fast 


Passing 
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Whatsomething you do to stress less? 


I don’t stress Delete Instagram haha ! 
Cuddles from my favourite 


special someone! 


Play guitar Take 3 deep breaths in and out 


Listen to loud music and scream 
Read!!! and play on my Switch. 


0 


Go to the Stressless show supported by Nervous Wrex in April 


Anything you want to tell those reading this? 
G G Anyadvice? 
I hope you seek betterment 


Stop taking yourself seriously Remember when brushing your 
teeth to brush you tounge 


Buzz off, Pve had enough 


I believe in you 


Atthe end of the day, we are all just specks of dust on a floating 
rock, that thing you’re worried about probably doesn’t matter in 9 9 


the long run! 


What have you been listening to lately? 


Tulips - Euterpe 

That’s Our Lamp - Mitski 
Certainty - Big Theif 

Watercolour Eyes - Lana Del Rey 
Freddie Freeloader - Miles Davis 
(New Love) Cassette - Angel Olson 
Heart of Glass - Blondie 

Love Story - Taylor Swift 

Give Me the Night - George Benson 
Me and My Arrow - Harry Nilsson 
The First Million - C418 


0 


Scan The Code Below To Listen 


ST 
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The Plinky Plonky 
Autumn Stressless 
Playlist (2022) 


01. July Tree - Nina Simone 

02. Mercy Mercy Me (The Ecology) - Marvin 
Gaye 

03. Here Comes The Sun - Nina Simone 

04. In A Sentimental Mood - Duke 

Ellington, John Coltrane 

05. Autumn In New York - Billie Holiday 

06. Moonlight In Vermon - Stan Getz 

07. The Star-Crossed Lovers (aka Pretty Girl) - 
Duke Ellington 

08. Moonglow - Benny Goodman 

09. My Heart Skips a Beat #3 - Various Artists 
10. Pm Confessin’ (That I Love You) - 
Thelonious Mark 

11. Merry Christmas Mr. Lawrence - Ryuichi 
Sakamoto 

12. Beyond The Sea (La Mer) - Django Reinhardt 
13. Moonlight Serenade - Glenn Miller 

14. Lil’ Darlin - Count Basie 

15. Go Away Little Girl - Percy Faith & His 
Orchestra 

16. I Know Why (And So Do You) - Glenn Miller 
17. Everybody Make Mistakes - Ottis Redding 
18. Gymnopedia No. 1 - Philippe Entremont 
19. ľd Rather Go Blind - Etta James 

20. One More Kiss, Dear - Vangelis 

21. Time - Tom Waits 

22. Tezeta (Nostalgia) - Mulatu Astake 

23. Hummingbird - Jonathan Zwartz 

24. Something Big - Burt Bacharach 

25. It Never Entered My Mind - Miles Davis 
26. Tapestry from an Astroid - Sun Ra, His 
Arkestra 

27. Lujon - Henry Mancini 

28. Love and Peace - Quincy Jones 

29. [11 See You in My Dreams - Django 
Reinhardt 

30. Love Will Tear Us Apart - Nouvelle Vague 


PLINKY PLONKY 
ae ee ele 


Apr. 2022 


The 

Autumn Stress 
Less Playlist 
(2022) 


A playlist of jazz and 
soul songs to put on 
when you're feeling 
overwhelmed. Or, 


to listen to with a cup \ 


of tea and a good 
book. 


All Plinky Plonky Playlists Avaliable 


Or, Simply Scan Using The Spotify 


S 10101 


on Spotify, 


@Plinky Plonky 


App, 


“And we all wanna be happy / Do [ look happy, do Hook happy to you?” 


- Ye, 2022 
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Kanye: 
A Struggle for Control 


Over the Superbowl weekend, 2022, we all collectively watched the very public breakdown of Ye, 
the rapper formally known as Kanye West. I have always been aware of Kanye and his outbursts, 


but never has it really caught my attention, and never has it really caught the attention of the gen- 


eral public to this extent. Like all internet phenomena, everyone had an opinion, or a meme, they 
wanted to add to the conversation. But as I watched this absolute disaster of internet discourse, 


one recurring comment stood out to me, the “he can’t help it, he’s mentally ill,” or ‘we shouldn’t 


be discussing this, he’s having a mental breakdown.’ or the much less empathetic “Just take your 
pills!.” These comments seem to come from a place of misunderstanding, of bipolar disorder and 


the nuances of treatment, domestic violence, and Kanye’s struggle for power in every aspect of his 


public and private lives. 


Pve been writing about and considering this topic for quite a few months now and throughout this 


process, my opinion has been constantly evolving. I think Pve spent more time thinking about 
the complexities of Kanyc s online behaviour than most other people. But I would like to make 


clear that, although I’ve considered the idea that his behaviour has been part of a PR campaign to 
publicise his recent album Donda 2, that doesn’t seem to be the case. That would be completely 


misguided and shortsighted and Kanye is much more capable than that. He knows how to complete 


a good album rollout. Even when he is controversial, I don’t think under normal circumstances a 


good album rollout includes threatening your ex-wife and her new boyfriend. 


PartI: The Situation 
[Never stand between a man and his kids/Y all ain’t got enough security for this] 


I won’t overload you with the details of what has 
happened with Kanye and his family over the 
February/March period because, although par- 
tially relevant to the consideration of this piece, 
is too much to fully understand in the limited 
time I have to recount it. Another problem that 
this recount will face is the lack of credible 
information, particularly surrounding anything 
that Kanye has said online. As I’m sure many 
of you know, Ye is a prolific deleter of online 
comments so citing his social media activity and 
creating a correct timeline of events is harder 
than you d expect for a man with such a large 
social media presence. Instead, I will recount 
the relevant points as succinctly as I can, based 
on the information | can find. 

According to Cosmopolitan, signs of 
an upcoming divorce between Kim Kardashian 


and Kanye West began in January 2021, how- 
ever, this wasn’t confirmed until February 19 
when outlets such as TMZ reported that Kim 
had officially filed for divorce. Nonetheless, 
the separation appeared to be amicable with 
Kim appearing, in a wedding dress, in one of 
Kanye’s extravagant listening parties for Donda 
in August 2021. Later that year in November, 
Kim began dating the comedian Pete Davidson 
and soon after this in December, Kanye buys 
the house across the road from Kim, reportedly 
‘determined’ to reunite his family. 

The situation seems stable until January 
2022 when Kanye publicly accuses the Karda- 
sians of not inviting him to his daughter Chica- 
go’s birthday party. Soon following this he goes 
on avery public rampage against Kim, revealing 
that she has allowed one of their other 
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children, North, to have a TikTok account. 

From this point onwards it’s difficult 
to track the situation, after each of Kanye’s 
Instagram rampages he goes back and clears 
all the evidence. Some aspects of this, howev- 
er, are too important to forget. Like how he 
encouraged his fans to harass Pete Davidson 
(Skete as he calls him) and Kim if they saw 
them on the street. Contrastingly, sending 
Kim a truck full of flowers for Valentine’s day, 
and most recently, releasing a music video 
for his song with The Game, ‘Eazy’ in which 
we witness Kanye kidnapping and murdering 
Pete Davidson (in claymation). These are just 
three examples of a highly unstable pattern 
of behaviour that characterise Kanye’s recent 
internet presence. 

Now, I am not telling you this because 
I think in and of itself it is important to know, 
nor because | want to give Kanye more atten- 
tion than he already has, instead, I use this 
information as a backdrop for a much more 
important conversation, one about the pub- 
lic perception of domestic abuse and mental 
health, and how these two taboo topics link. 


Part II: Power and Control 
[No One Man Should Have All That Power] 


Kanye West is undeniably a man with a lot of 
power. Particularly power over the media and 
his fans. That’s why sending them out to harass 
Kim and “Skete” seemed to be such a real 
threat to their safety. Since early in his career 
Kanye has attempted to control his public 
image. As early as 2010, Kanye began using 
the internet to control his image Tweeting on 
September 4th of that year “Man 1 love Twit- 
ter, I’ve always been at the mercy of the press 
but no more.” However, there are aspects of 
his life that Kanye cannot control. His divorce 
was uncontrollable, his mom’s death was un- 
controllable, and the lives his family chooses to 
live, are uncontrollable. 
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The situation of being out of control 
is scary, for any of us, but particularly Kanye, 
who is used to power in all aspects of his life. 

In the context of a struggle for power 
and control, Kanye’s actions come across 
far more dangerous. Acts of “Love Bombing’ 
(when an abusive partner is showing exces- 
sive ‘love’ to their victim in order to maintain 
coercive control) ie, delivering a truck full of 
flowers to your ex on Valentine’s Day, fol- 
lowed and preceded by abusive acts such as en- 
couraging fans to harass her and her boyfriend, 
and directly threatening her safety in his song 
‘Security,’ are all obvious signs of an abusive 
relationship. 


“Never take the family picture off the fridge 
Never stand between a man and his kids 
Yall ain’t got enough security for this 
Yall ain’t got enough security for this 
I put your security at risk 
Imake your security acquit 
Like, “We don’t get paid enough for this” 
- Security 


I think to most of us this is obvious. 
We know that what Kanye has been doing in 
regards to his relationship with his ex-wife is 
wrong, and damaging, not just to her, but also 
to their four children. 

Another way to consider this situa- 
tion, and on a whole, Kanye’s latest release 
Donda 2, is one of mourning. Not only is 
he mourning his mother, Donda, but he’s 
mourning the loss of love and stability that 
comes from marriage. Music reviewer Profes- 
sor Skye (on Youtube) assess’ Kanye’s albums 
Donda and Donda 2 as following the stages of 
grief. In Donda, Kanye sings about love and 
forgiveness at a time when he publicly contin- 
ued to attempts to rekindle his relationship 
with Kim. Think of her appearance at the lis- 
tening party and “Lord I Need You’. Donda 2, 


however, represents a much more melancholic 


and angry phase in divorce. It seems that 
Kanye is no longer in denial about what is 
happening, and songs such as “Security” and 
‘Eazy’ show how he is choosing to cope with 
this realisation. Kanye himself has even 
posted mournfully about his divorce more 
recently with a post from the 5th of March 
comparing the feeling of divorce to “full- 
blown Covid, “your soul is being dragged 
over coals’ among many others. This is not 
to say that all of Donda 2 is angry, there 

are some songs that truly dive into Kanye’s 
sorrow. 


“And we all wanna be happy 
Do I look happy, do I look happy to you?” 


- Happy 


But beyond this, there is a point to 
consider, one that doesn’t excuse his actions 
but one that might shed some light on what is 
going on inside Kanye’s head and prompting 
him to begin such an obsessive journey for 
power. The lack of control Kanye has over 
his mind while suffering from unmedicated 
Bipolar Disorder. 

Before I begin on the following topic 
there is something I have to reveal about my- 
self that | am uncomfortable talking about but 
is extremely relevant to the rest of this piece. 
Like Kanye, I suffer from Bipolar Disorder. 
That is the factor that drew my interest in 
this whole situation in the first place. This, 
by no means, makes me an expert on Kanye’s 
personal illness, far from it, in fact, Lam still 
learning to understand my own. However, I 
believe that it gives me the ability to exam- 
ine the nuances of Kanye’s behaviour, not 
dismissing his horrific acts as just a symptom 
of the disorder he suffers from, but also not 
simplifying the issue to the “just take your 
meds’ argument. 
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Part ILL: Bipolar Disorder 
[I Hate Being Bipolar, It’s Awesome] 


To start this section I would like to say that 
none of this excuses Kanye’s actions against 
Kim and his children or his public tantrums. 
But I think none of this takes away from our 
ability to be empathetic towards an obviously 
very sick man with a very misunderstood con- 
dition. A man who is disillusioned, mourning 
and always fighting against the perception the 
media places upon him. 

There’s a lot that people misunder- 
stand about bipolar disorder. The truth is, the 
way that the media has portrayed this condi- 
tion for many years has created prejudice that 
has caused a fear of people with bipolar dis- 
order, and stigma around seeking treatment. 
The assumption that people with bipolar dis- 
order are more dangerous or violent than the 
general public is also untrue with evidence 
showing that people with mental illnesses are 
actually more likely to be the victim of violent 
crimes than the general population. 

“So why,” I hear you ask, “is Kanye 
acting like such a violent ass?” 

This is a valid question, but I think 
the answer stems much more from his need 
for power rather than directly from his mental 
illness. But bipolar disorder itself is a condi- 
tion that removes much of your control. You 
lose control of your sleep, your mood, your 
behaviour. What you see, hear and smell can 
become suspect (if you have the pleasure of 
experiencing psychosis as it is suggested that 
Kanye did in 2018 according to his 
documentary). Bipolar disorder is hard. And 
I can imagine even more so for Kanye, aman 
who has worked to have such tight control 
over every aspect of his life. 

An aspect of the Kanye’s mental 
health discourse that I find particularly irritat- 
ing is individuals who are saying, 


“Thave [insert mental illness that is not bipo- 
lar disorder] and I think Kanye should [insert 
general advice here that neglects the nuances 
of the condition Kanye suffers from].” 

I don’t ever want to dismiss or 
trivialise someone’s experience with mental 
illness, but the fact is just because you have 
experienced a mental illness does not mean 
you are an expert on them all. If Kanye had 
borderline personality disorder or schizo- 
phrenia I would not feel as though I have the 
right to write this article, or even comment on 
Kanye’s mental health. Even from the per- 
spective of someone with bipolar disorder, I 
am attempting to make it clear that | am not 
Kanye. Everyone's illness is different. I am 
only an expert on my illness (and I am still 
learning new information about how it affects 
me every day.) 

I know that these sweeping statements 
from uninformed (yet well-meaning people) 
can be extremely damaging. The idea that the 
solution to bipolar disorder is simply “take 
your meds” or “go to therapy” neglects the 
complexity of bipolar disorder. Have you ever 
been on bipolar meds? Felt zombified from 
anti-psychotics, exhausted from mood stabi- 
lisers, only for your anti-depressants to make 
you manic anyway? Leaving you to consider 
what even was the point? It’s immensely dis- 
couraging, sometimes heartbreaking, and so 
expensive! I know that hearing these com- 
ments hurt me in a way that really drove me 
to write this article. I wanted to scream in the 
faces of the people who think it’s really that 
easy, “don’t you think we’re trying?” 

It’s immensely discouraging to try so 
many medications and for them to not help, 
and you to no longer feel like yourself, and I 
know that this is an experience for many peo- 
ple with bipolar disorder. But, many of us, try 
and fight through these difficult times for the 
people we love. So it is harder than just taking 
your meds, because for many people 


with bipolar disorder, taking your meds is hard, 
and discouraging. 

Is any of this an excuse for Kanye’s ac- 
tions? No. Will this situation probably negative- 
ly affect the way that bipolar disorder is viewed 
by the general public? Maybe. Is Kanye respon- 
sible for how people view bipolar disorder? No. 
He’s an individual who is responsible for his own 
actions. I don’t think he should take care of his 
mental illness because he is damaging the image 
of bipolar disorder, I think he should get help for 
himself and his kids, who he obviously loves. But 
that’s up to him. 


Conclusion 


So what point am I making? I think I want you 
to understand this situation, and how it is far 
more complicated than anyone is giving it 
credit for. Seeing this complex situation in the 
binary of for or against Kanye, or just labelling 
it ‘celebrity drama,’ severely undermines the 
real-world consequences of Kanye’s actions, 
on his family and friends, the general public, 
and Kanye. This becomes more a discussion of 
empathy than who will win in a fight, “Skete or 
Ye: 

I truly hope that Kanye gets the help 
he needs because I know the feeling of com- 
ing out of a manic episode and remembering 
your actions as if they were those of a different 
person and I know it’s the scariest and most 
heartbreaking experience. 


Full bibliography čs avaliable on our website. 
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Worship 
and Breakfast 


By Thierry St. Quintin 
FICTION 


Worship and Breakfast 


Part I: Vincenzo in the Kitchen 


Let me paint you a scene: a man sits in a kitchen. The room is warm with the light coming in 
through the window and sprawling across the round table. The walls are painted a pastel yellow, 
and a pair of orange curtains sway as a breeze enters. The sun crawls in through this entrance and 
stresses across the tiny kitchen. There are no pieces of cutlery and few pieces of glassware. On the 
radio, music from the 70s, 60s and a few outliers from the 50s and 80s play. The countertop is 
pristine and clean, almost glistening in the light with its unique wood grain. The sink is made from 
a weathered bronze and has very deep, able to contain a child. The cupboards are empty, excluding 
a mysterious green bell that sits in a solitary state. An excessive amount of eggs litter the 
countertop, some cracked, spilling egg white but most are intact. Finally, hanging on the wall 
beside the door hangs a beige analogue clock. The time reads five to eight. 

Now to our solitary figure: an elderly man hunched over the newspaper. He wears a black 
and white pinstriped suit, and discerning where clothes and skin meet, seems hard to identify. His 
skin is wrinkled nonetheless, with deep crevices creating waves and texturing his skin. His fragile 
eyes twitch and have a cloudy layer of distortion under the cornea. He wears a bowler hat and sits 
over the newspaper, with several raw eggs in front of him. Not on a plate, but upon the newspaper. 
As the minutes pass, our subject places an egg into his mouth, chewing enough to shatter the shell 
and make swallowing it easier. He spits eggshell fragments, with the egg whites dripping from the 
edges of his mouth, flowing out, staining the newspaper and table. He eats the eggs at a robotic 
pace, almost taking the next egg after completing every other paragraph. 

Their name? Vincenzo. He has no last name. Just Vincenzo. And as every weekday, 
Vincenzo sits in this kitchen to eat the raw eggs left for him, and the clock now reads eight o’clock. 
Vincenzo feels a swelling paranoia. He looks left and right, with the layer of eye smog lagging with 
his rapid movements. He counts the eggs he has left. Three. He seemingly considers what to do 
with them. He wraps them in a piece of newspaper and places them into his briefcase. Somewhere, 
he hears walking. His paranoia increases as he checks the clock: one-past-eight. 

Briefcase in hand, Vincenzo steps away from the table, tucking the chair carefully. Opening 
the cupboard door below the sink, he steps in. He then finds himself in another plane of existence, 
a space between and beyond space. A vast emptiness, devoid of all emotions, physics, time and 
light. Vincenzo at this moment is no longer a spectre, a Fantasma Vagabundo, but a deity beyond 
human understanding. Here, he floats and allows his body to sprawl. His skin loosens with pin- 
striped tendrils pushing out from between the crevices. The briefcase opens, and the eggs float out, 
cracking open and live chicks emerge. His face curls and reconstructs into a beak, with 
soundless screams of pain. His tentacles curl and unravel, an infinite number of limbs that sprout 
off one another, endlessly continuing to grow through the vast cosmic infinite. Vincenzo can be 
contained within the infinite pocket dimension, but also paradoxically, his true form is too vast, too 
incomprehensible to be contained within infinity outright. With his beak fully formed, his grasp 
on the chicks tightens, and he inserts them into his beak, allowing them to dissipate and dissolve 
inside his expansive stomach. 
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Part I: God Fearing God 


Carlos runs through the door. Carlos Jaramillo, from Jaramillo Auto Repair on Manchester Avenue. 
The very exact Carlos Jaramillo, ex-husband to Siobhan Callas, as we all know, was one of the most 
longed for women at St Theodore Vadarkis High School for the Average. The very Siobhan Callas 
who is now married to Pedro Jaramillo, Carlos’ brother and owner of Jaramillo Locksmith LTD. Pe- 
dro Jaramillo, the once most eligible bachelor of the northern hemisphere. You get the idea. We’re 
talking about Carlos Jaramillo, not his good-looking brother and not his ex-wife. Not Matt Damon, 
Brad Pitt, Danny Trejo, Danny DeVito, Xavier Santana, Sir Patrick Stewart, Chris Hemsworth, 
Chester Arthur, or Homer Simpson. We’re talking about Carlos Jaramillo who is in his kitchen, 
investigating the usual signs. 

His eyes dart around the room, seeing the egg yolk and shell all over the newspaper. And 
although this was something that occurs each weekday, he remains angered, confused and hazy. He 
yanks the curtains off their trim and begins to tear the fabric. He mashes his head against the table, 
shattering it and lodging splinters into his skin. He slams his body against the walls and exposes the 
insulation. He punches his fists through the glass, allowing it to puncture his flesh and pieces litter 
the floor. He then approaches the tap, taking the bronze tap off of the sink, throwing it and lodging 
it into the wall. Holding the chair and table legs, he smashes the pristine kitchen more and more 
into bits. Glass litters the floor, and he cuts his feet on the shards. He screams. A blood-curdling 
scream. And after the outburst of pain, he stops. He turns his gaze to the floor to the shattered, still 
ticking clock on the floor. The time read half-past-eight. 

Carlos stops, takes a deep breath and walks towards one of the destroyed cupboards. Lock- 
ing eyes with that tiny green bell, remaining untouched. Carlos rings it for ten seconds, then stops 
the ringing. The floorboards rumbled and shook. Within the gaps, tiny green goblins climbed out, 
struggling to get past one another. Almost three thousand goblins run rapidly around the destroyed 
room frantically. Carlos picks one up and looks at it tentatively. 

“Lam going to work now. Repair my kitchen,” he whispers to the goblin in Spanish. 
He delicately runs his finger along with its bald head and smiles. Then, he grasps the goblin 
between his teeth and pulls the body away, decapitating it. He drops its lifeless body to the floor. 


“1 am a god to you little green men. And a god destroys my palace daily,” said Carlos, in 


Spanish. He took his coat and climbed through the window, walking towards work. 
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Part III: Tiny Goblins 


The goblins rush around the room, rambling to one another. They seemingly speak gibberish, 
sounds like, 

“Babooie, Badee, Googies, Yagagagadooochawoo, Freetle Beeeshle, Ladidadida Whoop Whoop, 
Gwarples, and Shawarples and Flarples!” 

Although these words seem nonsensical, what these sounds translate to are complex, deeply 
philosophical musings; containing pure wisdom, which they tell one another as they wrestle and 
copulate. 

Like flies, the goblins lack concern regarding the corpse that Carlos left behind. They 
understand that their brother has left their mortal coil, and that fact requires no acknowledgement, 
celebration or mourning. To only go on. 

Between long battles and lovemaking, the goblins make good progress. They repair the 
curtains, mending the loose threads. Returning the faucet to the sink, the goblins clammer into its 
shaft and climb further into the plumbing. They repair the holes in the wall and feast on the shards 
of glass. They wipe Carlos’ blood and wipe it on one another, using it as face paint. They place 
more cartons of eggs on the counter and materialise the next newspaper onto the table, which they 
reconstruct using their goblin magic. 

A brief tangent about Goblin Magic: 

Their magic originates from a distant galaxy on the edge of the universe. The goblins can 
harness this energy, and use it to increase their luck to an absurd extent. They’re able to reshape 
reality, to either destroy or repair it. 

They go on until half-past-seven, repairing the room to its initial state, which signifies Carlos’ re- 
turn from the mechanics. Carlos enters through the door and surveys the room. The goblins begin 
to frantically hide as Carlos enters, hiding under the floorboards again. Taking a small gold coin, 
Carlos slides it between the floorboards. Happy about the room’s condition, Carlos leaves and goes 
to his bedroom. He has the usual dreams of repairing cars, regrets his past marriage and wishes ill 
upon his brother and ex-wife. And while sleeping, the goblins nest inside his body, eating his liver 
and kidneys. They feast upon all of Carlos’ flesh, leaving him an empty, deflated husk. 

And as always, at half-past-four every morning, the sink begins to drip a dark ooze, until 
finally, Vincenzo climbs out once more in a human form. He takes his usual seat at the table and 


begins to read the daily affairs and eat raw eggs. 
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Female 
Misrepresentation 


As an aspiring filmmaker, I have read every possible article about our film industry. Pve followed 


the movements, the ‘times up’ and the “me too’ and seen how a predominately cis, white, male 


industry has tried to adapt to a new wave who are sick of the patriarchy. 


It really frustrates me how slowly change occurs. But to an outsider’s perspective, who 


frankly, probably doesn’t give a shit who wins a SAG award (screen actors guild) or what color 
Reese Witherspoon s dress is at the latest red carpet, (not that I particularly am interested in that 
either) you might wonder why it matters. Who cares that 90% of every piece of media you've ever 


consumed has most likely streamed from one perspective, as long as it’s entertaining right? 


In 1975, Spielburg’s blockbuster hit Jaws was 


released. I have a feeling you, like me, were not alive when that 


occurred. Known for the traumatising chords of terror, Jaws 
was the first film to feature a shark as an antagonist. And, that 
same year Americans started listing sharks among their top 10 


major fears, for the first time ever. 


© 
Coan 


In 2014 when Brave and the Hunger Games were 


released, female participation in archery went up 105%. You may not realise it, but the media we 


watch and consume has a profound effect on our daily lives and ideas about the world. 


So let me ask you again. It doesn’t matter that it’s all made from one perspective right? 


Part I: The Problem 


As we reflect on the dire straights ofthe 2022 
Oscars, let’s look back on the previous winners. 
Most notably The Best Directors category. 
Ahh, the Oscars, where dreams are 
made, stars fall, and the golden glow of 
controversy overshadows the problematic 
underbelly. Within the 94 years of the 
Academy Awards, only 8 women have ever been 
nominated for Best Director. Three of which 
were in the past two years. Let’s assume that 
five people get nominated each year. This 
means women have been nominated for 1.4% 


of the possible spots. 
Gotta love gender equality. 


Three women out of 94 have won the 
category (now including the recent win by 


Jane Campion). A major leap to 3.1% of the 
winners. I know what you’re thinking. Clearly 
women just aren’t as good at making films as 
men, right? It’s more that women don’t get the 
chance to prove they can make quality films. 
Thus, less women make high budget films, less 
women are nominated. 

The problem with female 
misrepresentation in the media industry, and 
generally society’s definition of a female, stems 
partly from the lack of women we have in high 
powered roles. Women comprised 18% of 
directors working on the top 250 domestic 
grossing films of 2020. But, women account 
for 50% of film school graduates. This means 
that over 80 per cent of the films you watch are 
from a male (usually cis, straight, white and old) 
perspective. 
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Part II: The Reason 


Men continue to outnumber women 4 to 1 in key behind-the-scenes roles. But why? 
People will employ others that resemble themselves. Thus men are more likely to employ other 
men. Of the top 500 films of 2019, movies with at least one female director employed greater per- 
centages of women writers, editors, cinematographers, and composers than films with exclusively 
male directors. 

Not to forget of course, the stigma that women are unable to have high powered roles. 

That no one wants to see films about women. 

That female leads wont generate as much income. 

That women cant have an objective film. 

That sex sells (I mean this one isn’t entirely wrong) 

That men and women will watch films about men. But only women will watch films about women. 

That female filmmakers just aren t as good as men. 


These misconceptions continue the vicious cycle of misrepresentation. 
Of course, this is all rubbish accumulated under the bridge of our industry. Frozen (2013) 
- yes that small indie animated film - at the time of its release was the highest-grossing animated film 


of all time. It depicts two female main characters who save the day and each 
other. This film - a global phenomenon, was co-directed by awoman. AND 
Female audiences only accounted for 57% of the total audience. When a 
specific group of people don’t have the chance or ability to tell their own 
stories we encounter misrepresentation of that particular group. 


Part III: The Result 


Women are represented as sexual objects; 
wear less clothing, are significantly less 
intelligent, will be skinner, confine to the 
traditional heteronormative standards of 
beauty and will receive half as much screen 
time and lines as their male counterparts. This 
is also referred to as the “Male Gaze’. Since we 
know the impact of the media and its ability to 
persuade us, consider how young boys, girls 
and children will view women if over 80% of 
women they’ve seen on screen are oversexual- 
ised, unintelligent, caucasian and frankly look 
like sticks. How will boys treat women when 
they grow up? How will girls view themselves? 
Women haven't been portrayed as equal to 
men. 


And frankly, Pm a bit sick of it. 
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There are many tests for films to try 
and represent the lack of women on screen. 
My favourite, the sexy lamp test, is the idea 
that you can replace a female character with, 
you guessed it, a sexy 
lamp and if the narrative 
still makes sense, it fails. 

However, the most well 

known is the Bechdel 

Test. It’s a simple test 

that names the following 

three criteria for a film to 

pass: (1) it has to have at 

least two women in it, (2) 

who talk to each other, 

about (3) something 

besides a man.Seems simple right? Honestly, 
I highly recommend having a read through the 
site and seeing which of your favourite films 
fail. bechdeltest.com. 


Women can make a huge difference to the 
content we watch. Behind and in front of the 
camera. 

Female misrepresentation within the 
media industry stems from a lot of complex is- 
sues. I could write a 20-thousand word essay 
and still not fully comprehend all the issues. 
We have a lack of females in CEO positions 
or on the boards of media companies like Fox 
or Warner Brothers. We have industries built 
on the patriarchy, where men with power still 
believe that they can use naive women to fuel 
themselves. The lack of strong, independent 
and powerful women that are represented on 
our screen. The monopolisation of the media 
industry that is beginning to occur within our 
society. The gap that occurs between men and 
women to make their “big break,’ these are 
just a few reasons that contribute. 


Part IV: Intersectionality 


Recently Jane Campion - the only woman to 
ever be nominated twice for the Best Direct- 
ing Oscar - caused controversy when accept- 
ing her Critics Choice Award for her new film 
Power Of The Dog (2021). In her speech she 
commented on Venus and Serena Williams, 
the US Tennis Players who were there in 
support of the film about their father, King 
Richard (2021). Campion said “Venus and 
Serena, you re such marvels. However, you 
don’t play against the guys, like I have to.” 

Which at first, seems like a critique 
of the fact she was the only female nominated 
for the Directing category at the awards. This 
screams second-wave feminism. While Pm a 
huge supporter of Campion’s work, women 
bringing other women down is never the an- 
swer. She very easily could have commented 
on the fact that she has respect for the sisters, 
who have shattered ceilings and had a huge 
impact for women, and women of colour in 
tennis without bringing them down. 
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She later apologised for the ridic- 
ulous comment and was clearly swept away 
by the glitz and glam of the night, or the free 
alcohol... or both. Campion very carefully 
read a pre-planned speech when accepting 
her Oscar that drew the line between grateful 
and appreciative. This ventures into a topic of 
inclusion called intersectionality. 

In a modern world of feminism, it’s 
not just about rising women to equal men. 
We're starting to expand our definition of 
who we are, and how we are treated as individ- 
uals. Loosely,intersectionality is a term that 
describes the relationship between social cat- 
egories and the people and concepts that can 
fall into more than one. For example, rather 
than just a woman, you may be a queer woman 
of colour, or a non-binary person with a disali- 
bity. Intersectionality is really important when 
thinking about who is telling the stories we 
watch and how people can be discriminated 
against in different ways. 

When we consider representation 
within the media industry, it’s important to 
recognise representational intersectionality, 
and that a wide range of voices are being 
heard. While I want all women to succeed, 
having just white women tell their stories isn’t 
achieving proper inclusive filmmaking. It’s 
about having a cross-section of society on 
screen and behind the camera, and that one 
notion of diversity isn’t the main component 
of a character s story. 


Part V: Doom and Gloom 


This sucks, and no matter who you are, every- 
one deserves the chance to tell their story to 
an audience. Everyone deserves the chance 
to be heard, and see themselves accurately 
represented on screen. 

If we want equality and inclusion, 
we first need to represent this in the media 
content we watch and create. Change needs to 
be supported or it won’t occur. 


We are the consumers, and without us, films won’t succeed. We need to support films with female 
directors, cinematographers and filmmakers. Films with powerful female leads and that challenge 
negative stereotypes. This might mean going to an independent theatre chain, scrolling down Net- 
flix a little further to find a film by a female director or watching the credits to find out who made the 
content you re watching. Support inclusive representation, women on-screen, and most important- 
ly women behind the camera. We need to make our voices heard and our money count. 

We are making progress. 

90% of the narrative features at the 2022 Sundance film festival were made by women! 

Society s changing, but we need to help it get there. 

The media we watch can be wildly entertaining, but it can also transport us through the 
power of storytelling. Allowing us to escape our own world for 90 short minutes and become 
immersed in a story. A story that can tell us what society values. A story that can share lessons and 
preserve our history. Misrepresentation is stopping us from accurately reflecting society and 
gender equality. This is a story we need to change. 


eZ 


A reading list compiled by Mia is avaliable on our website, under bibliographies. 
Mia also runs a film / pop-culture podcast, Young Internet. 


Check it out on their Instagram page, @young_internet_ 
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Enter, Control, Destroy (2022) 


-C 


In his naked 
glory, he makes 
his intentions 
clear. To fly ina 
blissful 
ignorance to the 
destroction that 
comes in his 
wake. 


Annotation by Thierry St. Quintin 
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Breaking Down 
Brake Down 


Interview Out Now 
On YouTube And Spoufy 
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In this interview, Thierry sat down Attached, are the groups mentioned and their 


with Pazz, co-creator of Brake Instagram handles. These groups are all amazing in 
Down. Together, they spoke all the own regard, and we highly recommend seeing 
things music, from what Brake Down them if you can. 


is, music festival line ups, sculpting 


and the amazing talent that the Inner At Arm’s Length / @atarmslength_band 

West has to offer. Euturpe / @euturpe.band 

This interview was beautifully Manfredo Lament / @manfredolament 
-aptured by A.D. Harkens, and now Nervous Wrex / @nervouswrexband 
avaliable on YouTube. Polly/ @pollybandmusic 


Featuring Pazz and Thierry / Shot by A.D. Harkens with assistance from E. Byrne / Edited by Thierry 
St. Quintin and A.D. Harkens / Colour Grading and Sound by A.D. Harkens 


YouTube / Plinky Plonky Features 
Spotify / The Plinky Plonky Spotlight 
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“The existence of Godzilla is a dilemma. Godzilla is a living conflict of evil and sadness.” 


- Koji Hashimoto 
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Godzilla Vs. America 


Giant Media Conglomerates All Out Attack 


(Trigger Warning: contains of discussions of war, injury, and assault) 


(this article contains spoilers for “Godzilla/Godzilla: King of the Monsters” (1954/1956), “The 
Return of Godzilla/ Godzilla 1985” (1984/1985), “Godzilla vs. King Ghidorah” (1991), and 
“Godzilla” (1998) 


Prelude: 
The US vs. The Lucky Dragon No. 5 


The water sparkled under the light of the orange 
sky on March Ist, 1954, as the modest Lucky 
Dragon No. 5 (Daigo Fukuryü Maru) drifted 
calmly atop the water. The vessel was a tuna 
fishing boat, and a fine one; its crew of 23 men 
worked hard and spent a large chunk of their 
lives living on it, this time thirty-eight days 

into their fifth mission. Recent years had been 
difficult on the members of the ship - following 
Japan’s defeat in World War II, they would 
find their country devastated by the effects of 
the atomic bomb, entire cities and enviroments 
destroyed, two and a half million dead, and a 
country-wide trauma that would plague the 
nation for many years to come. 

Following this, they would live to see 
the United States begin a military occupation of 
their country for over seven years. Overseen by 
US General Douglas Macarthur, great change 
would be made to Japan’s political infrastruc- 
ture; the US would enact a new constitution 
for the country modelled after their own Bill of 
Rights, which demilitarised the country, in- 
troduced new women’s and human rights, and 
more. The US would leave in 1952 and let Ja- 
pan write their own constitution again, however 
this revision would host a similar framework to 
its former. 


Nonetheless, the water still sparkled 
under the beautiful orange sky, and the fisher- 
men would busy themselves to secure a good 


yield of tuna. However, there was something 
odd about this day in particular that the fisher- 
men noted as they worked, and it was in fact the 
beautiful orange sky; it lay wrapped around the 
world above them, shining like a beautiful late 
afternoon sunset... at midday. How strange, 
they confusedly muttered to themselves as they 
resumed their work. 

As the day went on, flakes of white 
dust would ride the breeze and begin to pile up 
on their ship. The men, thinking at first it was 
snow, picked it up in their bare hands and stud- 
ied it, one man tasted it, and as the piles grew 
larger they found they could not get the dust off 
their bodies. It would begin to clog their nostrils 
and ears, irritate their eyes and collect inside 
their underwear. 

On the next day, the crew would be- 
gin to fall quite ill, with reports of headaches, 
pains, dizziness, diarrhoea, and a thick mucus 
covering their eyes. It was obvious to them that 
the dust was making them sick, but they were 
unable to remove it from the floors of their ves- 
sel. One crew member’s decision to keep some 
in a pouch inside the men’s cabin for research 
proved to further worsen their condition. 

On their third day, their skin began 
to crack and develop blisters on the spots that 
the dust had touched. After a week, their faces 
had grown dark and their hair had begun to fall 
out. They would return home after sixteen days 
trapped at sea with these ailments, and upon 


35 


medical examination would be notified that 
they were suffering from extreme radiation 
poisoning. Scientists from Tokyo 
University would later determine the white 
ash to be residue from nuclear fallout - their 
ship had unknowingly drifted into waters 
where the US had been testing atomic 
weapons, and the Lucky Dragon No. 5 would 
remain unspotted by American surveillance 
planes and boats for the entire duration of 
their journey. 

The crew would suffer 14 
excruciating months under close medical 
attention in Tokyo University hospital, during 
which one crew member would fall violently ill 
and die. The surviving crew members would 
be severely stigmatised by Japan’s mounting 
fear of radioactivity and radiation poisoning, 
with the effects of the Hiroshima and Nagasa- 
ki bombs still all too fresh on the minds of the 
population. 

Strict censorship laws that had been 
originally implemented during the US’ 
military occupation prevented Japan from 
bringing light to this tragedy. Their new 
referendum had created a littony of new and 
unforeseen issues, such as the rape of 
Japanese women at the hands of Allied 
soldiers. To combat this, America enforced 
the “Recreation and Amusement 
Association”, in which they enlisted hundreds 
of young Japanese girls and lured them into 
prostitution for the use of over 300,000 
troops. After the failure of this project, and to 
hide other similar flaws in this new constitu- 
tion, the US authorised a strict censorship of 
free speech in Japan. Under these censorship 
laws, any discussions in the Japanese media 
that went against the US occupation were 
thusly banned. After said occupation 
ended in 1952, Japanese censorship laws still 
remained fairly intact, leaving little room for 
discussion of many sensitive issues including 
that of Lucky Dragon No. 5. 
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That was, until a few months later, when 
Godzilla came ashore. 


Partl: 

All Metaphor’s Attack 
Oftentimes in works of fiction, it is inevitable 
that the prevailing attitudes and emotions 
of an era will be documented in some way 
shape or form, and one must look no further 
to prove this than in Godzilla - one of Japan's 
first films to comment on the destruction they 
had witnessed in the war only nine years prior, 
coyly disguised as a creature feature. Godzilla 
would become such a worldwide phenome- 
non that its success would lead to the longest 
running film series in history, as well as 
spawning countless remakes, reboots, spin 
offs, and imitators since its debut. Whilst the 
films would shift drastically in tone through- 
out their original 29-film tenure, discussions 
of war and commentaries on Japan’s political 
infrastructures would appear to varying de- 
grees in most entries to the series. This would 
spark a long history of subtle censorship when 
the films were inevitably exported to America, 
where they would be redubbed and oftentimes 
re-edited into entirely different movies to 
remove any implication of American wrong- 
doing during World War II. 

When Gojira hit Japanese theatres in 
1954, its monstrous success was no mystery. 
On the surface it was a creature feature akin 
to King Kong (1933) or The Beast From 
20,000 Fathoms (1953), but at its core, 
it was a deeply disturbing metaphor whose 
social and political undertones resonated 
strongly with much of its country’s recently 
traumatised population. Poignantly direct- 
ed by Ishiro Honda, a former World War II 
draftee, his distaste towards war and sense 
of pacifism would shape the film entirely. “I 
have a kind of hatred of nuclear weapons,” 
he would say. “/1% horrifying to make such 
terrible weapons and use them on one city and 


then another. It was that feeling for me as the 
director, that meant I didn t hesitate one bit to 
make Godzilla come alive in the film.” 

The plot itselfis straightforward - 
following the eerily similar destruction of a 
fishing vessel due to an unknown source of 
atomic radiation, strange occurrences befall 
an island village as townspeople find their 
homes destroyed, livestock killed, and fossils 
of extinct creatures - baffling scientists and 
the country as a whole. The villagers however 
soon find the culprit to be Godzilla - a 50 
metre tall tyrannosaurus with atomic breath, 
brought back to life and mutated by atomic 
radiation - who emerges from the water and 
begins a violent rampage through Tokyo. 

What instantly sets Godzilla apart 
from its international contemporaries is its 
tone - the stark black and white complements 
its deeply tragic human story entirely. In fact, 
unlike many of the ensuing sequels that the 
series would eventually earn its worldwide 
reputation from, this first entry is puts less 
emphasis on monster-action spectacle and 
chooses to focus on the ground-level terror 
of having entire cities wiped out overnight. 
This is where the true horror lies, in Japan’s 
defenselessness against the indestructible 
Godzilla. As a result, the looming metaphor 
for the atomic bombings in World War 11 are 
impossible to deny. 

Godzilla’s attacks on the city are bro- 
ken up by scenes showing desperate hospitals 
wheeling hundreds of critically injured people 
in and dead bodies out. Young children are 
mainly the emphasis of these scenes - one 
child sits as a doctor examines him with a 
Geiger counter, only to reveal how infected 
with radiation he is. Another little girl sits 
staring at her mother’s corpse, and begins 
hysterically crying as she is taken away. 

In quite possibly the most horrific 
part of the film, a desperate mother holds her 
terrified children close in her burning 
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building, as Godzilla’s footsteps draw closer 
and closer. Unable to escape, she clutches 
them tight and tells them “Don’t cry, we’ll be 
with daddy soon, just a few more minutes and 
we'll be with daddy again.” The film cuts as 
the footsteps reach their peak in volume, im- 
plying the family was crushed to death under 
the burning building. These scenes showcase 
the real victims of war and its destruction - in- 
nocents, who wish to have no part in war and 
often aren’t even old enough to comprehend 
its very meaning. 

Not only was Godzilla’s inception 
a metaphor for the atomic bomb, but his 
multi-faceted design makes him a tragic victim 
of it as well. Kohji Hashimoto, the director 
of a later entry into the series, would say of 
the beast, “The existence of Godzilla is a 
dilemma. Godzilla is a living conflict of evil 
and sadness.” The suit, designed by effects 
master Eiji Tsuburaya, embodies these ideas 
and incorporates characteristics of those 
affected by atomic radiation. The creature’s 
gravelly scales were designed to imitate real 
radiation burns, the likes of which survivors 
of the Hiroshima and Nagasaki blasts would 
develop on their skin, and its head and spikes 
are eerily similar to that of amushroom cloud. 
Even his footsteps - which, interestingly, are 
very rarely heard in later entries of the se- 
ries - are reminiscent of the sound of distant 
bombings drawing closer and closer. 

What proves to be the most inter- 
esting plot point is that Japan actually has 
a weapon to destroy Godzilla from the very 
start of the movie - scientist Dr. Serizawa 
has, somewhat accidentally, created what he 
calls the “oxygen destroyer”, a weapon more 
powerful than the atomic bomb that threatens 
humanity’s entire existence. Horrified by his 
own creation, Serizawa refuses to use the item 
against Godzilla, believing if fallen into the 
wrong hands, could inflict more damage to 
mankind than Godzilla or the atomic bombs. 


Eventually after seeing the monster’s 
destruction, he is persuaded to use his 
weapon to destroy it, but in doing so decides 
to kill himself as well so the oxygen destroyer 
can never be used again. The film ends with 
Serizawa and Godzilla both being killed in 
the ocean, and a crew of onlookers bow their 
heads and lament the loss that their country 
has endured. 

The ideas communicated in Gojira 
are very rarely seen in films of the same genre, 
and captures the attitudes of a post World 
War II Japan perfectly through the lens of 
science fiction and horror. This truly unique 
metaphor for a country, so recently trauma- 
tised by the atomic fallout of World War II, 
is poignant and intensely thought provoking, 
showing its effects and destruction on 
innocent civilians up close, and in doing so 
creates a nightmarescape so vivid and real that 
it transcends its genres and sits leagues above 
its peers in terms of subject material. That is, 
unless one were to watch its reworked 
American version. 


Part Il: 

Destroy All Metaphors 
Seeing immense money making potential in 
Gojira, American producers would 
eventually secure the rights to the film and 
release it in the United States in 1956. Now 
retitled Godzilla, King of the Monsters!, the 
film was heavily re-edited and Westernised to 
cater for its new American audience - howev- 
er what these audiences were left with was a 
heavily censored, watered down and subpar 
version of the original. 

The re-edits would be overseen by 
director Terry O’Morse, who would shoot 
additional scenes with American actor 
Raymond Burr, subtly editing him into 
pre-existing scenes to give the impression 
that he was present in the original film. 
Framing this narrative from an American’s 
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point of view is potentially what made the 
film such a success in the US, but also led to 
clever ways for American censors to remove 
any implication of wrongdoing on their part 
during World War II - thus robbing Godzilla 
of its original intent. 

The choice to make Steve Martin a 
non-Japanese speaker would aid the studio 
in picking and choosing lines they would dub 
and have characters translate for him. The film 
would ultimately end up cutting thirty 
minutes of screen time, including the 
aforementioned scenes of the children in the 
aid station, to instead focus on Burr’s 
character. 

Most discussions of the dangers of 
atomic testing are edited down or omitted 
entirely from the US version. Contrary to 
popular belief, the scene of the mother and 
her children in the burning building is still 
present in this version, however, the editors 
do not bother to dub nor subtitle her, and her 
dialogue is entirely drowned out by newly 
added music. 

The original version’s final line, when 
one of the lead characters looks down at the 
water where Godzilla and Dr. 

Serizawa have just been brutally killed, is 

“If they keep experimenting with nuclear 
weapons, another Godzilla may appear...” In 
its place in King of the Monsters, the line is 
removed and replaced with Burr saying “The 
menace was gone, and so was a good man [Dr. 
Serizawa] - but the whole world could wake 
up, and live again!” This seemingly minor 
change butchers the final scene so heinously 
that the sad, incredibly sombre tone of the 
original is completely removed, replaced by 
a sappier, more palatable scene for post-war 
American audiences. 

These changes are highly successful 
in their task of omitting any deeper meaning 
to the most meaningful film in the franchise, 


and shows a severe lack of empathy and 
understanding towards the damage America 
had done to the people of Japan. All these 
changes make Godzilla, King of the Mon- 
sters! into a generic monster movie, unable to 
stand out amidst its contemporaries in terms 
of subject material. This would lead to a trend 
in the Godzilla series of recutting, redubbing 
and censoring sequences - or in some cases 
altering the entire film - so as to remove anti 
nuclear sentiments for more vague anxieties 
that were persistent in American monster 
films of the era. 


Part II: 
Godzilla, America, Russia: Giant 
Countries All-Out Attack 


The Japanese Godzilla movies are split into 
four different series, each with their own 
inconsistent continuity, so as to differentiate 
the many different eras and tones that 
Godzilla would see himself in. These are as 
follows: the Showa era (1954-1975), the 
Heisei era (1984-1995), the Millennium era 
(1999-2004), and the Reiwa era (consisting 
of only one mainstream live action Godzilla 
film from 2016). Each different series would 
reflect Japan’s understanding of politics, war, 
and atomic testing in their respective time- 
frames. 

The films to follow Gojira in the 
Showa series would drastically range in tone 
and plot - some becoming outlandish 
sci-fi entertainment with many unintentional 
laughs, and bottom of the barrel, low-budget 
children’s films tackling issues such as 
bullying and the dangers of pollution. 
Godzilla’s gradual arc from being the villain 
of the series to child-friendly anti-hero would 
last from roughly 1966-1975, and would see 
decreasing American meddling. 

The first film of the Heisei era, The 
Return of Godzilla (1984), would drastically 
revert to the darker tone of the original, and 


39 


with its large success in Japan and Godzilla’s 
thirtieth anniversary underway, it was shipped 
to America to be shown in theatres across the 
country. Its war-heavy tone would once again 
lead to the decision to re-edit the film, making 
it the last to have a heavily differing American 
version. 

This film takes place in the middle of 
the Cold War, where Japan sits in between 
the feuding US and Russia. When Godzilla 
emerges from the depths and blows up a 
Russian submarine in Japanese waters, both 
the US and Russia want revenge on the crea- 
ture - stating that if he comes to shore, they 
are willing to blow the monster up with 
nuclear weapons, with little regard for the 
civilians who live there. Both parties step 
down after being urged by the Japanese Prime 
Minister to do so. Complications arise when 
Godzilla does come ashore and knocks over 
a Russian boat, accidentally activating a giant 
missile headed straight for Japan. 

It is important to note how this scene 
plays out in the Japanese version, as it is 
entirely different in the US cut. A Russian 
diplomat boards the ship and disarms the 
weapon, stating to a crew member that they 
will not proceed with using any of their 
nuclear arms on Japan. When Godzilla attacks 
the shore however, the boat is critically 
damaged and accidentally activates a 
countdown timer for a missile to be shot at 
Japan. The diplomat, severely injured and 
dying from his wounds, states “I must stop it! 
I must!” and crawls, bleeding, to try and stop 
the weapon, but dies before he can prevent it. 

In this scene in the US cut (retitled 
Godzilla 1985), the diplomat boards the ship 
and tells the crew member that the Russian 
government wants them “to keep their nu- 
clear options open”. When Godzilla attacks 
and activates the nuclear arms, with his last 
dying breath, the Russian diplomat once again 
crawls into the control room, only this time to 


utter “I’ve got to launch that missile!”, 
reaching his bloodied hand up and activating 
it. This biassed re-edit dates Godzilla 1985 
and significantly hinders the quality of its 
story. 

Godzilla 1985 is oozing with US 
propaganda; seeing the return of Raymond 
Burr as Steve Martin (here renamed “Dr. 
Martin” to avoid any ties to the comedian of 
the same name), the American version plays 
up the American involvement in solving the 
“Godzilla crisis”, making Japan seem 
somewhat hopeless in dealing with it 
themselves and needing the US, in all of its 
military prowess, to be brought on board. 

The US cut does surprisingly end 
with a monologue about the dangers of atomic 
testing from Burr that is not present in the 
Japanese version. While it is tasteful, it does 
seem fairly disingenuous considering the 
amount of editing done to much of the series 
- including this film - to remove any of Japan's 
views on these issues, and comes across as 
overly preachy considering the aforemen- 
tioned content of Godzilla 1985. 

The Return of Godzilla would be the 
last film of the series to see a theatrical release 
in America for decades, meaning that it was 
not seen as necessary to edit the films as they 
were not being sought after by such a wide 
audience anymore. Most of the following 
Godzilla films would fly under the radar in the 
United States, only releasing low-key direct- 
to-VHS releases, until Godzilla vs. King 
Ghidorah (1991) would stir mild controversy 


for anti-American sentiments. 


PartIV: 
Godzilla, 199X 
The third entry into the Heisei era, Godzilla 
vs. King Ghidorah is a fairly complex film 
in terms of its thematic content. Godzilla’s 
origins are retconned in this entry, instead 
stating that it was originally a dinosaur living 
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on a small island during World War 11. The 
dinosaur quickly becomes a beacon of pro- 
tection for the Japanese soldiers by killing off 
enemy US soldiers, and this supposed 
“glorification” ofthe creature would not sit 
right with the United States. Gerald Glaub- 
itz - a member of the Pearl Harbor Survivors 
Association - would condemn the film, stating 
it was “in very poor taste”. 

When viewed out of context, it is 
understandable to see how this can be 
considered anti-American. However, there is 
a scene towards the end of the film that 
directly conflicts this hypothesis - Godzilla is 
once again destroying Japan when he comes 
across a skyscraper with a businessman look- 
ing at him from the top floor of the building. 
One of the former Japanese soldiers who was 
saved by the dinosaur in World War Il, he 
chooses not to flee - insisting the creature will 
spare him once more. However, he is wrong 
- Godzilla violently kills him, blowing up the 
entire building that the man is standing in. 

Had it actually been paid attention 
to in the United States at the time, this scene 
completely debunks all American 
controversies toward it. It suggests that 
Godzilla is merely a creature, and anyone 
would be wrong to put any significance into 
its heroics. There is no implication of 
recognition from the monster before he kills 
the man, and this is significant - the soldiers 
earlier in the film were just lucky; their 
saviour was not the miracle they thought it to 
once be. This direct juxtaposition renders the 
controversy irrelevant, and shows a deeper 
misunderstanding of the character than ever 
before. 

An interesting counterpoint to 
Godzilla vs. King Ghidorah is the 1998 
remake of the original Gojira - the first ever 
American-made production - simply titled 
Godzilla. This film strips the character of its 
tragic roots and bastardises it - seen most 


clearly when it is killed by the US military just 
past the halfway point of the film. This creates 


a highly interesting comparison to the 
Japanese films - from an American 
filmmaking standpoint, the idea that there 
could be a force stronger than the United 
States is an unfathomable concept. 

Whilst Godzilla vs. King Ghidorah 
keeps a dark tone throughout, Godzilla *98 
is full of American action movie character- 
izations - annoying, quipping characters 
who act entirely unafraid of the situation 
they’re in, robbing the film ofall necessary 
tension. America isn’t even responsible for 
the creation of Godzilla in the context of this 
film - instead, French nuclear testing is to 


blame. The creature in this movie is known by 


fans as “Zilla”, a fitting title considering how 
Americans took the God out of Godzilla. Not 


only is this film awful even by American action 


movie standards, it also showcases how truly 
far removed the source material was from the 
modern eye ofa Western audience. 


Epilogue 


Politics, war and societal trauma; all experi- 
enced firsthand by a country, all captured in 
that of a creature feature. Despite the med- 
dling that went into the production of the 
Western releases, Ishiro Honda’s poignant 
commentaries have stood the test of time and 
remain a fascinating time capsule. Now, with 
the rise of streaming and physical media, the 
original/unedited versions of each film in the 
series is becoming more readily available for 
Western audiences, with many of the tam- 
pered cuts falling into obscurity. In the end, 
America could not silence the powerful meta- 
phor of Godzilla, nor the voices of the people 
who created him; and as a result, he lives on in 
popular culture, and immortalises the voice of 
an entire generation. 


With a very special thanks to Alek Stoikovich, 
for without her helpful editing and constant support, this essay never 


would have seen the light of day. 


Full bibliography is avaliable on our website. 
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Thank you for supporting Plinky Plonky by downloading this PDF, 
contributing content or watching our stuff via YouTube. 
We strive to offer a hodgepodge of content each season this year, 
each in a variety of mediums coming from different voices, so if you’d 
like to express interest in collaborating, you can contact us here: 


Instagram: @plonkyplonkyfeatures 
Gmail: plinkyplonkyfeatures@gmail.com 
Youtube: plinkyplonkyfeatures 


We’d love to hear from you! 
Thank you again, much love and see you in soon... 
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